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CALL FOR CONTRIBUTIONS

Over the past three decades, contemporary society and culture had to confront countless announcements of
the end, as well as the difficulties encountered by the equally numerous 'post-' scenarios emerging from such a
teleological breakdown in recomposing adequate epistemological and political frameworks. Whereas Frederic
Jameson (1984) and Mark Fisher (2009] agree in defining post-modernita as a “continuous present” resulting
on a cultural level in an illusory nostalgic refuge, the urgent debate on the climate crisis suggests instead a
redirection towards posterity of both the ecological transformation, its ethical demands, and the anxieties
generated by the failure of their achievement. Unprecedented conditions such as 'ecological grief' (Cunsolo and
Ellis, 2018), 'environmental melancholia’ (Lertzman, 2015), or 'solastalgia’ (Albrecht, 2003], testify to
disorientation and powerlessness on the threshold of the sixth mass extinction while raising important questions
about the individualisation of responsibility for the current emergency. In fact, the iniquitous distribution of
responsibility for environmental devastation—produced, as aptly outlined by thearists such as Donna J. Haraway,
Jason W. Moore, Salvage Collective, and Fisher, by a deliberate project of disavowal—ultimately exposes the
universalising, essentialising and, therefore, essentially pacifying (Zylinska, 2018) nature of any Apocalyptic
narrative.

Against this background, the workshop The End and Other Beginnings II: Beyond the Catastrophe aims
at emphasising radically alternative hypotheses, between art and architecture, opposing the status quo
reproduced and naturalised by ‘end-of-the-world' narratives. Possible, but not exclusive, topics of discussion
around the possibility of an ethic and aesthetic transformation towards an environmentalist, anti-speciesist, and
compostist attitude may include transfeminist queer situated deconstructions of the supposedly
‘universal white, male, and Christian Anthropos of the Anthropocene; the decolonisation of the Western gaze on
current crisis scenarios; reconsiderations of the ecological role and impact of artistic and non-artistic
institutions. Beyond the sole ecological issue, the workshop is interested in addressing creative paradigms
emerging “in capitalist ruins" (Tsing, 2015), such as the relations between art and commons, attempts at
'sympoiesis’' and 'contamination’' of the human and non-human, peri-political and aesthetic aspects of
activism and participatory art, forms of radical pedagogy, as well as conditions for architectural and urban
design around and beyond the built environment. In addition, the discussion may also include practices of
re-mediation incorporating post-human and without-human perspectives—at the core of the recent connections
between AI, critical post-humanism, and extinction—, as well as the potential and limitations of "sustainability,”
between an ecological elan and the ghosts of ‘green capitalism' and ‘ecofascism.



HOW TO PARTICIPATE

To apply, please send the following materials to lafineealtriiniziworkshop@gmail.com no later than 30
June 2023, specifying "Application [Surname]" in the subject line:

e anabstract of your presentation of no more than 250 words, including a title and a maximum of 5 keywords;
e a short biographical note of no more than 150 words, including any academic affiliation and relevant
recent publications and/or projects related to the topic of your presentation.

Participation is open to all researchers and artists engaged in these issues; special attention will be given to
proposals by Ph.D. students and early-career researchers. Consistently with the Call for Contributions,
alternative modes of participating in the workshop are welcome, besides the traditional oral presentation, such as
video essays, performative talks, and interdisciplinary dialogues between researchers; in the latter case, please
specify the methodology in the abstract. All interventions will have a maximum duration of 20 minutes and will be
followed by a short discussion.
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